
   Andante con moto, die  = 69    A

dolce

              
3

 6     
    
cresc.

              
3

      




 11                        
cresc.

           

 15        


             B  

 21     
3

                     


 25          
3

3        
cresc.

           3 3


 28            

3

3


           

espressivo 30                             
 32         

3

C  = 72


           

3
   

 36     3            
3 3 3

3

           
3 3 3 3
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Tenor / 
Bass Trombone

transcribed by Leonard Cecil

transcribed for (Bass) Trombone



 39         3
3

            


     
3

    

 42     
sempre

  


  D  un poco rit.  

 50                a tempo

                
 52                                 



 54                            E

cresc.

  56                                

 58                      

Un ppoco stringendo

                  
 

 60                         
7

       
3

F

sempre 
 62               

7

                   
17




2 Romanze für Viola und Klavier, Op. 85



 64                             

 66    
        


                        6 6

6

7


 68

            


rit.

       
espressivo

Tempo 1  = 69            
 cresc.



   72        poco rit.      a tempo

espress.

G      
cresc.

        
3

 76     
     

3
               

 84                  
3

3        
cresc.

 87             
3

             

 89          3 3          3

     


  H  = 72 
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 93         
3

          
3           3 3

3 cresc.

 97            
3

3 3 3

           
3 3 3 3        

3

espress.

 100          
3

                I  = 69

 105      
cresc.

    
 espress.

             
espress.



 110              3
3

 cresc.

        3

3

       
3

3 cresc.



 114      
           

morendo

rit. 



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