
    Langsam, mit innigem Ausdruck
sehr gebunden


               

 7                      
 13                
 19                     

cresc.

 
 25                   

 30                      35        
cresc.

   


     
dim. 41             

 48                      
 54   

   
dim.

    
attaccca



Adagio und Allegro, Op.  70

Robert Schumann (1810 - 1856)

Tenor /
Bass Trombone

transcribed by Leonard Cecil

für Pianoforte und Horn 
(ad libitum Violoncell oder Violine)



    
3

Rasch und feurig


           
3 3

3 3

       3            
 66   


                 


 71             

cresc.

            
3

 75            
3 3 3 3

    
3

       3 3


   79 

 80                   
 87                 

cresc.

         
 92                 
 98               

3
 103            

3 3
3 3

       3            
 107   


                 


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 112             
cresc.

            
3  116            

3 3 3 3

    
3

       3 3   
 120  Etwas ruhiger

        
cresc.

      
 127              

cresc.

  134            
cresc.

    
cresc.


 140               
 146    

3
Im ersten Tempo           

3

3 3 3          3 3

3

     
 150         


              

 155   


            
cresc.

            
3 160            

3 3 3 3

    
3

       3 3    
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 165                   
 172                 

cresc.

         
 177                 
 183               

3 188            
3 3

3 3

       3            
 192   

            
cresc.

         


 197       


               
 202                                  

3 3 3 3 207          
3

3 3            
3 3 3 3

         
3

3 3 
 210                    Schneller   

 
 215                  

      
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