Literary Theory Fact Sheets
	Theory
	Theorists 
	Terms and concepts
	Close reading strategies

	Feminism
	Mary Wollstonecraft

Virginia Woolf

Simone de Beauvoir

Kate Millet

Elaine Showalter

Sandra Gilbert

Susan Gubar

Toril Moi

Luce Irigaray

Helene Cixous

Julia Kristeva

Adrienne Rich

bell hooks

Judith Butler


	First wave

Second wave 

Third wave

Anglo-American

French feminism

biological essentialism 

identity

agency

patriarchy

infantilization of women

phallocentric

ectriture feminine

jouissance

hegemony 

oppression

the other

marginalisation
misogyny

gynocritcism 
male gaze

objectification


	semiotics

deconstruction

psychoanalytic theory
Marxist theory  




Questions feminist literary theorists might ask: 
How might deconstructive strategies be used to find the ways in which a literary work covertly reinforces the patriarchal ideology it criticises? 

Does the text reinforce (patriarchal agenda) or undermine (feminist agenda) patriarchal ideology? 

How might psychoanalytic theory be used to help us understand the psychological effects of patriarchal ideology as well as how and why women and men internalize it? 

How might Marxist theory illuminate the way economic forces have been manipulated by patriarchal ideology to keep women economically, politically and socially oppressed as an underclass? 

How might a feminist approach allow you to ‘read against the grain’ of a literary work in order to examine the ways a particular literary text reinforces patriarchal ideology? (See Tyson p 99)
How does a literary work which invites the reader to criticize sexist attitudes and behaviours achieve its purpose?

How does a particular text display a conflicted response to patriarchal ideology by both undermining patriarchy’s belief in female weakness through its portrayal of female strengths and reinforcing patriarchal ideology through the representation of traditional gender roles? (See Tyson p 100)

What does the book reveal about the operations (economically, politically, socially or psychologically) of patriarchy? How are women portrayed?  How do these representations relate to the gender discourses of the period in which the novel was written? (new historicism) 
What does the work suggest about the ways race, class, and/or other cultural factors intersect with gender in producing women’s experience? 
What does the history of the work’s reception by the public and by the critics tell us about the operation of patriarchy? Has the literary work been reviled, ignored or neglected in the past? Why? (Good question for Wuthering Heights using Kristeva’s concept of the abject and also for Henry James’ The Turn of the Screw.) 

See further model question Tyson p 113- 114
For further questions visit Dino Felluga’s Literary Theory site at

http://www.cla.purdue.edu/english/theory/genderandsex/applications/applicationspenser.html
Sources for fact sheets: 
Tyson, Lois. Critical Theory Today: A User-Friendly Guide. New York & Long: Garland Publishing, 1999.

Castle, Gregory (2007) The Blackwell Guide to Literary Theory, Blackwell Publishing, UK
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	Marxism
	Karl Marx

Terry Eagleton

Louis Althusser

Georg Lukacs

Antonio Gramsci

Raymond Williams

Fredric Jameson


	dialectical materialism

capitalist

proletariat

class struggle 

historical determinism

base/Superstructure

ideology: dominant/residual/emergent 
commodity

commodification

reification

false consciousness

hegemony 

counter-hegemony

articulation

materialist criticism

universality

performativity

simulation

classism
patriotism

rugged individualism

consumerism

alienation


	Poststructuralism
Linguistics

Psychoanalytic theory (esp Jacques Lacan)


Questions Marxist literary theorists might ask: 
How might the application of Marxist theory to a literary text help us to understand why the economically oppressed do not ‘fight back’? What keeps the ‘lower classes’ in their place and at the mercy of ‘the wealthy’? 
What is the ideology that blinds the middle class to the socioeconomic inequities in contemporary society, for example, the American Dream which suggests that financial success is simply the product of initiative and hard work and that if people are poor they must be lazy? How is this ideology perpetuated in a literary work? (See Tyson p 54-55)
What ideology is at work in a literary text and how does this ideology either support or undermine the socioeconomic system or power structure? 

How might the psychological problems of characters within families represented in a literary work be said to be attributable to material/historical realities? (See Tyson 61)

Does the work reinforce (intentionally or not) capitalist, imperialist, or other classist values? 

How might the work be seen as a critique of capitalism, imperialism or classism? That is, in what ways does the text reveal, and invite us to condemn, oppressive socioeconomic forces (including repressive ideologies)? 

Does the work in some ways support a Marxist agenda but in other ways (perhaps unintentionally) support a capitalist, imperialist or classist agenda? In other words, is the work ideologically conflicted? 

How does the literary work reflect (intentionally or not) the socioeconomic conditions of the time in which it was written and/or the time in which it was set, and what do these conditions reveal about the history of class struggle? 

See further model questions Tyson p 77
For further questions visit Dino Felluga’s literary Theory site at: 

http://www.cla.purdue.edu/english/theory/marxism/applications/marxapplicationspenser.html
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	Post colonialism
	Frantz Fanon
Edward Said

Homi Bhabha

Gayatri Spivak

Sturt Hall


	ideology

postcolonial
decolonization

neo-colonial

imperial state

emancipatory complicity

orientalism

discursive formations

Occident

Orient

Manichaeanism

hegemony

counter-hegemonic

subject/subjectivity

colonial discourse

subaltern 

hybrid identity

colonial mimicry

double articulation

double consciousness

the Other

diasporic identities

historical revisionism


	Marxism
Foucault

discourse analysis


 Questions postcolonial literary theorists might ask: 
How does the literary text, explicitly or allegorically, represent various aspects of colonial oppression? 
What does the text reveal about the problematic postcolonial identity, including the relationship between personal and cultural identity and such issues as double consciousness and hybridity? 

What does the text reveal about the politics and/or psychology of ant-colonialist resistance? For example, what does the text suggest about the ideological, political, social, economic, or psychological forces that promote or inhibit resistance? How does the text suggest that resistance can be achieved and sustained by an individual or a group? 

What does the text reveal about the operations of cultural difference – the ways in which race, religion, class, gender, sexual orientation, cultural beliefs, and customs combine to form individual identity – in shaping our perceptions of ourselves, others, and the world in which we live? ‘Othering’ might be one area of analysis here.
How does a new text respond to or comment upon the characters, themes, or assumptions of a canonized (colonialist) work? For instance, how does a postcolonialist text reshape our previous interpretations of a colonialist text? E.g. Jane Eyre/Wild Sargasso Sea, Heart of Darkness/Apocalypse Now
How does a literary text in the western canon reinforce or undermine colonialist ideology through its representation of colonisation and/or its inappropriate silence about colonized peoples? How is an Africanist presence – black characters, stories about black people, representations of black speech, images associated with Africa or with blackness – used in works by white writers to construct positive portrayals of white characters? 
See further model questions Tyson p 415 – 418
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	Theorists 
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	Psychoanalytic

Theory
	Sigmund Freud

Carl Jung

Jacques Lacan

Slajov Zizek

Julia Kristeva

Luce Irigaray

Gilles Deleuze

Felix Guattari


	ego

unconscious

id

superego

displacement

condensation

oral/anal

the pleasure principle

libido

Oedipus complex

subject/subjectivity

mirror stage

imaginary order

symbolic order

other

lack

real

phallus/phallic symbol
phallogocentric

regression


	Saussurean linguistics

semiotics



Questions Psychoanalytic literary theorists might ask:
How do the operations of repression structure or inform the work? That is, what unconscious motives are operating in the main character/s; what core issues are thereby illustrated; and how do these core issues structure or inform the piece? (Remember the unconscious consists of repressed wounds, fears, unresolved conflicts and guilty desires.) 

Are there any oedipal dynamics at work here? That is, is it possible to relate a charcater’s patterns of adult behaviour to early experiences in the family as represented in the story? How do these patterns of behaviour and family dynamics operate and what do they reveal? 

How can characters’’ behaviour, narrative events, and/or images be explained in terms of psychoanalytic concepts of any kind (for example: regression, crisis, projection, fear of or fascination with death, sexuality as a primary indicator of psychological identity or the operations of the ego-id – superego)?

In what ways can we view a literary work as analogous to a dream? That is, how might recurrent or striking dream symbols reveal the ways in which the narrator or speaker is projecting his or her unconscious desires, fears, wounds, or unresolved conflicts onto characters, onto the setting, or onto the events portrayed? Symbols relevant to death, sexuality and the unconscious are especially helpful. 
What does this work suggest about the psychological being of its author? (See Tyson p 33 for full question)

What might a given interpretation of a literary work suggest about the psychological motives of the reader? (See Tyson p 33 for full question)

How might we use an understanding of a combination of text relevant psychoanalytic concepts (e.g. repression, superego, dream symbolism) to help us to interpret a literary work? 

For further questions visit Dino Felluga’s literary Theory site at: 

http://www.cla.purdue.edu/english/theory/psychoanalysis/psychapplicationspenser.html
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	New Historicism and 
Cultural Criticism
	Michel Foucault

Stephen Greenblatt

H Aram Veeser
Clifford Geertz 
	discourse

ideology

power

subjectivity

exchange

bias

self-positioning

cultural artefacts

circulation

culture

 
	thick description
Marxism

feminism


Questions New Historical and Cultural Critics literary theorists might ask:
How does the literary text function as part of a continuum with other historical/cultural texts from the same time period, for example, penal codes, birthing practices, educational priorities, the treatment of children under law, attitudes towards sexuality/mental illness/religion? That is, taken as part of a ‘thick description’ of a given culture at a given point in history, what does this literary work add to our tentative understanding of human experience in that particular time and place, including the ways in which individual identity shapes and is shaped by cultural institutions? 

What kinds of behaviour, what models of practice, does this work seem to enforce? 
Why might readers at a particular time and place find this work compelling? 

How does the text promote ideologies that support and/or undermine the prevailing power structures of the time and place in which it was written and/or interpreted? 

What does the literary work suggest about the experience of groups of people who have been ignored, under-represented, or misinterpreted by traditional history (e.g. labourers, prisoners, women, people of colour, lesbians and gay men, children, the insane and so on)? (See Tyson p298) 

How has the work’s reception by literary critics and the reading public – including the reception at its point of origin, changing responses to the work over time, and its possible future relationship with its audience – been shaped by and shaped the culture in which that reception occurred? 
What is the relationship between the literary work and specific discourses circulating in a particular time and place in history? 

See specific model questions Tyson p 311. 

For further questions visit Dino Felluga’s literary Theory site at:

http://www.cla.purdue.edu/english/theory/newhistoricism/applications/applicationspenser.html
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	Ecocriticism
	Cheryll Glotfelty

Arne Naess
	nature

interconnections

human/non-human

ecosphere

environment

ecology

deep ecology

speciesism

ecofeminism

athropocentric

biocentric

symbiotic


	binary oppositions
myth


Questions Ecocritics might ask:
How is nature represented in this text? 
What role does the physical setting play in the plot of this novel? 
Are the values expressed in this play consistent with ecological wisdom? 
How do our metaphors of the land influence the way we treat it? 
In addition to race, class, and gender, should place become a new critical category? 
Do men write about nature differently than women do? 
How has the concept of wilderness changed over time? 
In what ways and to what effect is the environmental crisis seeping into contemporary literature and popular culture? 
What cross-fertilization is possible between literary studies and environmental discourse in related disciplines such as history, philosophy, psychology, art history, and ethics?
Ecocriticism applies itself readily to a work in which the landscape is a dominant character and significant interaction occurs between author, characters and place.
See http://www.asle.org/site/resources/ecocritical-library/intro/
See Alexis Christensen’s work on The Lord of the Rings and Geoffrey Googe’s examination of Brokeback Mountain. 

Tüür, K.  “Of PLACE and ECOCRITICISM” URL: www.eki.ee/km/place/pdf-s/KP1_20tyyr.pdf
Simon C. Estok, (2001). “A Report Card on Ecocriticism”. URL: http://www.asle.org/site/resources/ecocritical-library/intro/reportcard/
C Glotfelty, H Fromm, 1996. “The Ecocriticism Reader: Landmarks in Literary Ecology”. University of Georgia Press

Don Scheese, “Some Principles of Ecocriticism”. URL:  http://www.asle.org/site/resources/ecocritical-library/intro/defining/scheese/
Birkerts, S. (1996). Only God Can Make a Tree: The Joys and Sorrows of Ecocriticism. Avaible: http://www.asle.org/site/resources/ecocritical-library/intro/tree/
Tallmadge, J. Harrington, H. (2000). Reading Under the Sign of Nature: New Essays in Ecocriticism, The University of Utah Press, America.

Drengson, A. 1995. The Deep Ecology Movement: An Introductory Anthology
Naess, A. 1973. The Shallow and the Deep, Long-Range Ecology Movement: A Summary. Inquiry 16: 95-100.

Lisa Stenmark, (2000). “An Ecology of Knowledge”. Available [Online]: http://www.metanexus.net/magazine/ArticleDetail/tabid/68/id/2669/Default.aspx
Christopher Cokinos, (1994). "What is Ecocriticism?". Available: http://www.asle.umn.edu/conf/other_conf/wla/1994/cokinos.html
Thomas K. Dean, 1994.  “Dean: What Is Ecocriticism?”, Available: http://www.asle.umn.edu/conf/other_conf/wla/1994/dean.html
