





1. Athens’

A Greatest Generation

ﬂ‘f



Aeschylus



. .
Aeschylus was in his teens

when Cleisthenes
instituted democratic
reforms of the Athenian
constitution (508/7 BCE)— §

.




Athenian Democracy: A Timeline

c. 594 BC: Solon laid the foundations for democracy by resolving the conflict between the
nobility and the poor,

c. 508 BC: Reforms by Cleisthenes establishes democracy in Athens.
c. 487-486 BC: Archons begin to be appointed by lot in Athens.

c. 480 BC: Kadmos permits the establishment of democracy on Kos.

c. 462 - 461 BC: Radicalisation of democracy in Athens; Cimon

| exiled, Pericles comes to exercise power,

c.462-458 BC:
Pericles intfroduces democratic institutions in Athens.

c. 460-320 BC:
Period of full and direct citizen democracy in Athens.

c.447-386 BC:

The Boeotian federation infroduced a minimum property requirement
for participation in democratic assembly.

c.411 BC:

The oligarchy of the 400 take over the democracy in Athens

c. 403 BC:

Restoration of the democracy in Athens, death of the tyrant Cntias.
c. 395 BC:

Democracy is established on Rhodes.
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THE SPARTANS AT PLATZEA.




300: Rise of an Fmpire (2014



hisaay 18 call'd the feast of Crispfan.

Bethasoutlives this day, and comgs sal
MVIRSERIN d a tip-toe when this day™s nam'd,
ACNEeN sc him at the name of Cris
BeNarshall live this day, and see
WAl Early on the vigil feasthis mc

BaEsay ' To-morrow 1s Samnt Crispiar
RSN will he strij > and show'his scarm ’ * %
and say "These wc 1ad on Crispin's day™* i g &_"
@ men forget; yet Il be forgot, 4" ’
_IBgt he 1l remem dvantages,
"What teats he
\— Henry V 1v.3

b 4



https://en.wikipedia.org/wiki/Crispin_and_Crispinian
https://en.wikipedia.org/wiki/Crispin_and_Crispinian

“T'’his tomb in grainbearing Gela
covers an Athenian, Aeschylus
son of Kuphorion, who died here.
The famous grove of Marathon
could tell of his courage and the
longhaired Mede knew it well.”

Aeschylus’ epitaph




“T'’his tomb in grainbearing Gela
covers an Athenian, Aeschylus
son of Kuphorion, who died here.
The famous grove of Marathon
could tell of his courage and the
longhaired Mede knew it well.”

Aeschylus’ epitaph
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1. Aeschylus
the Playwright



In the beginning, there was the i1/, rami



In the beginning, there was the i1/, rami

® sung by a chorus of 50

® performed at festivals in honor of
Dionysus



Ihespis invented tragedy ~534 BCE




Ihespis invented tragedy ~534 BCE

(hence thespian)



Aceschvlius mtroduced a second actor and
reduced the chorus to 12, inventing
tragedy as we know 1t.




Aeschylus



Aeschylus



Aeschylus



Aeschylus



Irilogies

Suppliants
Persians

Seven Against Thebes

Agamemnon
Choephoroi

Eumenides




The Persians

® Set at the Persian capital of Susa

® Depicts the Queen receiving the
news ol Xerxes’ armies defeat at
Salamis and Plataea




1ans

A messenger describes the battle

of Salamis (396-405):

“At once... they all pulled their oars
together, struck the deep sea-water and
made 1t roar... and from all of them
together one could hear a great cry: “Come
on, sons of the Greeks, for the freedom of
your homeland, for the freedom of your
children, your wives, the temples ol your
fathers’ gods, and the tombs of your

ancestors!”




1ans

A messenger describes the battle

of Salamis (4118-452):

“T'’he hulls of our ships turned keel-up, and
the sea surface was no longer visible, filled
as it was with the wreckage ol ships and
the slaughter of men; the shores and reels
were full of corpses.... Our sufferings were
so multitudinous that I could not describe
them full to you if I were to talk for ten
days on end: you can be certain that never
have so vast a number ol human beings
perished in a single day.”




Ve — er—

Seven Against Thebes

as the sons of

® Setin Thebes,

iLy’s

for the ¢

Oedipus battle

throne

92.AE.86



Supphiants

® Set outside Argos, as the
daughters ol Danaus seek refuge

from Egypt

® Pelasgus, king of Argos, puts the
fate of the Danaids to a
democratic vote

© PRESENTED BY ROGUE MACHINE THEATRE

~ TRANSLATED BY GEORGE THEODORIDIS
 DIRECTED BY MICHAEL ARABIAN B
AICHAEL ARABIAN, AND jgl-lN ,,_’ Rl S

" \ » , .‘:"' ,‘l'._ 4 . -
RIDAY, NOVEMBER 17, 2017 AT 730 £M.
N R 18, 2 1 BM




Supphants

Pelasgus says to the Egyptian
herald (942-9):

“That is the unanimous vote thatilj
been passed and enacted by thes |8
people of the city, never to surrénd

this band of women by force. Lhis ~,
decision has been nailed down Sath ags
nail that has pierced right through sd
it stays fixed. These words are ROl

/. =
E

written on tablets, nor sealed upine

folded sheets ol papyrus: vou hear
them plainly fr()m the lips and tongU@

of a free man.’



A\ comwectural
onstruction of the theatre of
L hhonvsus 1in the \'.Nl) 'l"h
ntury BC. It as possible that
there was no shene at all at thas
nme. The temple of Dionysus

on the neht

7 The theatre of Dionysus in the second h
the fifth century. The skene at this time mus
have been made of wood. The ngement
shown here has three doorways and the cto
can appear on the roof. The Odeon of F ,
in the background. g
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Promét\heus Bound

® Scholars dispute Aeschylus’

\ al}k{lorshlp

\ . May ave been an unfinished
play completed and produced

der Aeschylus’ name by his son

1D phorion




(pauge for questions)



I11. Aeschylus’

Masterpiece
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The Orestela

® Aesphylus’- final production in Athens
® Won first p'rize

® Makes use of three actors; stage bqu 'skene) probably ekkyklema,

possibly ﬂymg machine (mechane)
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Photo of the cast of The Oreste/a by Scott Suchman.



3 acting levels

roof of txene

slage
orchestrd

steps 1O
rm' 2

ekKykiema 13 rolied
through central doorn

w
| S
machine fts™__
figures aDOwe -
stage level (in this
deawing Trygaios nNoes
the dung beetle in Peace)

14 The stugeand stage-building (skene), showing the mechane and ekkyklema, and
the three acting levels







The Orestela

ATAMEMNON Agamemnon Agamemnon
XOH®OPOIL = Choephoroi (Libation Bearers) = Women at the Grayveside

EYMENIAHX Eumenkdes (Kindly Ones) Orestes at Athens






AGAMEMNON

Scene 1 ( Prolog Watchman

Choral Song 12 r (Zz/s 40-257) Chorus

Scene 2 (First Episode, 258-354 Clytemnestra, Chorus
Choral Song (First Stasimon, 355-487 Chorus

Scene 3 (Second Episode, 488-630)
Choral Song (Second Stasimon, 631-783)
Scene 4 (Third Episode, 784-975)

Herald, Clytemnestra, Chorus ;
Lhorus
Agamemnon, .Clyten“;uestra, Chorus

Choral Song (Third Stasimon, 9264 1034) 4 & ol N\

Scene 5 (Fourth Eplsode 1035-1072) Clytemnestra, Chorus

Scene 6 Kol & 1073 1354 Chd-Matl Chorme '
Choral Cham‘(F()urth Stasimon, 1355- 1368 ‘ Chorus

'scene 7 (Fourth Stasimon) ‘ Chorus

Scene 8 Koinmos 2, 1369-1475) Clytemnestra, Chorus

Scene 9 (Fxodos, 1476-end) Aegisthus, Clytemnestra, Chorus



AGAMEMNON

)
\‘ ’ r
The Sacrifice of Iphigeneia The House ()"f Atreus The Fall of Troy
) ’
® Clytemestraseeks revenge  ® Agamemnon is the son of ® Agamemnon has
for themr daughter’s death Atreus, who murdered his brought Cassandra back
e e brother Thyestes’ children from Troy as his

except Aegisthus concubine



Some notes on Aeschylus’ style

® |or ancient readers, Aeschylus’ name was a byword for GRANDEUR



Some notes on Aeschylus’ style




Some notes on Aeschylus’ style

® For ancient readers, Aeschylus” name was a byword f()r' GRANDEUR

® |lis plots generally deal less with twists and reversals/of fortune than
the steady build-up of intensity toward an anticipated climax

® (Choral songs are longet, denser, and mqﬁprominent than n later
tragedians ‘ |
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Photo of the cast of The Oreste/a by Scott Suchman.



® |'he language 1n both song and dialogue 1s lofty and poetic—dense in
imagery, allusion, symbolism, and wordplay |

woe YOO HQOTEL | — And 1n control of this there waits a heart in hope,
YUVOLXOG dvﬁgéﬁov%ov AoV ®E€@O.  a n’s heart that organizes like a man.
(10-11) |

andréboulon |
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Photo of the cast of The Oresteia by Scott Suchman. *~ R 3



® |'he language in both song and dialogue 1s lofty and poetic—dense 1n
1magery, allusmn symbolism, and wordplay

\ - ' » /9

_1:(3(\? 00Q(YAUPEOV ALUPLVEL- ...spelling - "
%7 6 M £TTEL TQETOVTIWG her proper name for conflict: Helen,

cAEVOC, skowégo; sAETTOM

e awhich predicts hell for ships and sailors,

(686-9) : and hell for soldiers, hell for cities.
e~ tan dorigamboin amphinei- 3 4‘ £
e {r.,/k:e, th’ Helenan;epei prdpontos | 7

/ A (‘f\helena(‘ hela@d;’os heleptolis. 4

i hel‘l‘ffokr; the Vérb meaning to destroy or kill

Photo of the cast of The Oreste/a by Scott Suchman. ‘



® “Aeschylus was the first to enhance tragedy with highly heroic effects
and to decorate the stage and to astound his audience’s eyes with
splendor through pictures and devices, with altars and tombs,
trumpets, images, and Furies.” i Ra 7

/

® Some say that during thgperformance of the Fumenides, when he

brought the éﬂhorus of Fumes} on y one, he so frightened the

audience that childien fainted and timBorn infants were aborted.”
. ' . 1§
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Photo of the cast of The Oreste/a by Scott Suchman. ‘
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Proto of the cast of The Cresneds by Scost



IV. Epilogue



® Aeschylus helped popularize tragedy outside of Athens, traveling to
Sicily 1n 470 to stage Persians at Syracuse and debut a specially
commissioned play, 7/e Women of Aetna.
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Sicily 1n 470 to stage Persians at Syracuse and debut a specially
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® Aeschylus’ career overlapped with the start of Sophocles’, who may

have defeated Aeschylus for his first win in 468.



® Aeschylus helped popularize tragedy outside of Athens, traveling to
Sicily 1n 470 to stage Persians at Syracuse and debut a specially
commissioned play, 7/e Women of Aetna.

® Aeschylus’ career overlapped with the start of Sophocles’, who may

have defeated Aeschylus for his first win in 468.

® After his death, the Athenians decreed that producers could enter
revivals of Aeschylus’ plays into the annual tragic festival contest,
leading to as many as fifteen further victories.



® Aeschylus helped popularize tragedy outside of Athens, traveling to
Sicily 1n 470 to stage Persians at Syracuse and debut a specially
commissioned play, 7/e Women of Aetna.

® Aeschylus’ career overlapped with the start of Sophocles’, who may

have defeated Aeschylus for his first win in 468.

® After his death, the Athenians decreed that producers could enter
revivals of Aeschylus’ plays into the annual tragic festival contest,
leading to as many as fifteen further victories.

® |lis son, Kuphorion, was also a tragic poet who both produced
posthumous productions of his father’s unfinished plays and may
have submitted his own plays under Aeschylus’ name.
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