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Miniature	voluntaries	in	the	'strict'	contrapuntal	style.
Dedicated	to	Fr	Matthew	Goddard,	F.S.S.P.
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I.		[Full;	Couplers	to	Gt	&	Ped.;	Sw.	closed.]

C.F.



Ped.


C.F.

Cantus	Firmus	No	11,	from:	Morris,	R.O.,	Foundations	of	Practical	Harmony	&	Counterpoint,	Macmillan	and	Co.,	Ltd,	London,	1939,	p.93.
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	II.		[Full;	Couplers	to	Gt	&	Ped.;	Sw.	closed.]

Cantus	Firmus	No	9,	from:	Morris,	R.O.,	Foundations	of	Practical	Harmony	&	Counterpoint,	Macmillan	and	Co.,	Ltd,	London,	1939,	p.93.
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III.		[Full;	Couplers	to	Gt	&	Ped.;	Sw.	closed.]
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Cantus	Firmus	No	10,	from:	Morris,	R.O.,	Foundations	of	Practical	Harmony	&	Counterpoint,	Macmillan	and	Co.,	Ltd,	London,	1939,	p.93.
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