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ABSTRACT  
 

This paper explores the intricate roles of imagery, symbolism, and vision in the works of T.S. 
Eliot and Ezra Pound, two central figures of Anglo-American Modernism. Both poets 
redefined twentieth-century poetics by reshaping traditional forms into experimental 
modes of expression that foregrounded fragmentation, intertextuality, and imagist precision. 
Through a comparative textual analysis of Eliot’s The Waste Land (1922) and Pound’s Cantos 
(1915–1962), this study investigates how visual and symbolic structures embody the modernist 
search for order in the face of cultural disintegration. Eliot’s imagery often reflects spiritual 
desolation, historical cycles, and mythic archetypes, while Pound’s symbolism draws from 
classical, Asian, and economic references, conveying a global and historical vision. The 
findings reveal that both poets employed imagery and symbolism not only as aesthetic 
devices but also as intellectual strategies to reconstruct meaning within a fragmented 
modern world. Ultimately, this research demonstrates that Eliot and Pound share a visionary 
impulse to transcend mere description: they transform imagery into symbolic structures that 
articulate cultural critique, spiritual inquiry, and aesthetic renewal. 
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INTRODUCTION 
The early twentieth century witnessed a profound transformation in literature, 

prompted by industrialization, urbanization, and the devastating aftermath of World 
War I. Amid these cultural upheavals, Modernist poetry emerged as a radical break 
from Victorian sentimentality and Romantic idealism. Among the most influential 
architects of this new aesthetic were T.S. Eliot and Ezra Pound, whose works not only 
redefined poetic form but also offered a new vision of art’s role in modern society. 
Their poetry sought to capture the fragmentation of modern life while 
simultaneously reconstructing meaning through myth, symbolism, and intellectual 
imagery. The importance of imagery and symbolism in Eliot and Pound cannot be 
overstated. Pound, through his leadership of the Imagist movement, advocated for 
“direct treatment of the thing” and the economy of expression. Eliot, while not an 
Imagist in the strict sense, was deeply influenced by Pound’s insistence on precision 
and clarity. His poetry, particularly The Waste Land, is saturated with powerful images 
and symbols that embody cultural dislocation and spiritual crisis. Both poets thus 
utilize imagery and symbolism not as ornamental devices but as fundamental 
components of their visionary modernist project. Despite extensive scholarship on 
Eliot and Pound, few studies place imagery, symbolism, and vision in direct 
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comparative focus. This research addresses that gap by analyzing how these two 
poets employ visual and symbolic strategies to articulate responses to modernity. 
The study asks: 

1. How do Eliot and Pound construct imagery that conveys both immediacy 
and abstraction? 

2. What symbolic frameworks underpin their poetry, and how do these 
frameworks relate to cultural critique? 

3. How does each poet’s visionary impulse contribute to the broader aims of 
Modernism? 
By answering these questions, the paper highlights the interplay between poetic 
technique and intellectual vision in two of the twentieth century’s most influential 
poets. 

 
METHODOLOGY 
This research adopts a comparative textual analysis approach, focusing on 

selected works of T.S. Eliot and Ezra Pound. Rather than employing a purely historical 
or biographical lens, the study emphasizes close reading of poetic texts to identify 
recurring patterns of imagery, symbolic structures, and visionary frameworks. 
Primary Texts: 

- T.S. Eliot’s The Waste Land (1922), with supplementary references to Four 
Quartets (1943). 

- Ezra Pound’s The Cantos (published between 1915 and 1962), with additional 
attention to early Imagist poems. 
Analytical Framework: 

1. Imagery: Analysis of descriptive language, sensory detail, and imagist 
precision in both poets. 

2. Symbolism: Exploration of mythic, historical, and cultural references 
embedded within the imagery. 

3. Vision: Consideration of the overarching intellectual and aesthetic goals that 
unite their use of imagery and symbolism. 

Secondary Sources: Critical works on Eliot and Pound’s poetics (e.g., Cleanth 
Brooks on Eliot; Hugh Kenner on Pound), studies of Modernist aesthetics, and 
scholarship on Imagism and symbolism in twentieth-century poetry. This method 
allows for a systematic comparison of Eliot and Pound’s techniques, revealing both 
convergences and divergences in their use of imagery and symbolism as vehicles of 
vision. 

 
RESULTS 
Eliot’s Imagery and Symbolism: 

Eliot’s The Waste Land is perhaps the most iconic modernist text for its use of 
fragmented imagery. The poem’s opening lines—“April is the cruellest month”—
invert the traditional pastoral image of spring, transforming it into a symbol of sterility 
and decay. The recurrent images of drought, broken cities, and mythological 
references convey the spiritual barrenness of post-war Europe. 

- Religious Symbolism: Eliot employs biblical allusions and Grail myth imagery 
to symbolize both cultural loss and the possibility of renewal. 

- Urban Imagery: The London of “Unreal City” becomes a symbol of alienation, 
populated by crowds moving mechanically through life. 
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- Visionary Framework: Eliot uses these images to articulate his vision of 
cultural and spiritual crisis, framing the poem as both diagnosis and prophecy. 
In Four Quartets, Eliot’s imagery evolves toward a more meditative symbolism, where 
time, fire, and water embody metaphysical reflection. Here, vision is not just cultural 
critique but a spiritual search for transcendence. 

Pound’s Imagery and Symbolism: 
Pound’s poetry, especially The Cantos, demonstrates his imagist roots while 

expanding into a vast symbolic tapestry. 
- Imagist Precision: Early works like “In a Station of the Metro” epitomize imagist 

technique: a single, crystalline image captures fleeting perception. 
- Historical Symbolism: In The Cantos, Pound constructs a symbolic network 

drawing from Greek myth, Chinese Confucian texts, medieval economics, and 
Renaissance culture. 

- Visionary Framework: Pound’s vision is encyclopedic, attempting to unify 
world history and culture into a single epic framework. His symbols often serve 
didactic purposes, embodying his critique of modern economics, politics, and 
morality. 

Comparative Findings: 
1. Imagery: Eliot’s images lean toward fragmentation and despair, while 

Pound’s are more concrete and rooted in imagist clarity. 
2. Symbolism: Eliot emphasizes mythic and religious structures; Pound 

constructs historical and cultural mosaics. 
3. Vision: Eliot envisions renewal through spiritual and cultural redemption; 

Pound seeks to reconstruct civilization through cultural memory and economic 
reform. 

 
DISCUSSION 
The comparison of Eliot and Pound highlights both shared modernist 

strategies and distinctive poetic visions. 
Shared Modernist Traits: 
Both poets employ fragmentation, intertextuality, and symbolism as tools to 

represent modern cultural dislocation. Their reliance on imagery underscores 
Modernism’s rejection of rhetorical excess in favor of precision and intensity. 
Divergent Visions: 

Eliot’s imagery and symbolism function within a framework of cultural despair 
and spiritual longing. His vision is essentially tragic yet hopeful, suggesting that 
renewal is possible through tradition and myth. Pound, conversely, adopts an 
encyclopedic and didactic vision, constructing symbols that draw from multiple 
civilizations to advocate a reconstructed cultural order. 

Implications for Modernism: 
Together, Eliot and Pound demonstrate that modernist poetry is not simply a 

reaction against tradition but also a reconfiguration of vision. Imagery and 
symbolism become the means by which poetry engages with history, culture, and 
spirituality. Their work illustrates the dual nature of Modernism: at once a lament for 
fragmentation and a bold attempt at reconstruction. 

 
 
 



   

 
 
   

1
2

 

https://www.asr-conference.com/ 

V SHO‘BA:  
 

Til va adabiyot ta’limida dolzarb muammolar va yechimlar 
 

CONCLUSION 
The study of imagery, symbolism, and vision in Eliot and Pound reveals that 

these devices are far more than aesthetic flourishes; they are central to the 
intellectual and cultural mission of Modernist poetry. Eliot transforms imagery into 
symbols of spiritual crisis, embedding them in a visionary framework of cultural 
renewal. Pound, by contrast, uses imagery and symbolism to construct an epic vision 
of history and culture, blending imagist clarity with encyclopedic ambition. Despite 
their differences, both poets reveal a shared modernist goal: to navigate the 
fragmentation of the modern world by reconstructing meaning through poetic 
vision. Their works remain enduring testaments to the power of imagery and 
symbolism in shaping not only literary form but also cultural imagination. 
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